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THE SELF MIRRORED IN THE OTHER

(based on three short stories)

by Ana Camacho Dorado

_scheme_

-Cat in the rain, by Ernest Hemingway:
A woman wants to look after a “poor kitty” because she identifies with it.


Explanation: an animal’s situation affects someone who identifies his/her own personal situation with the animal’s.

-A dark brown dog, by Stephen Crane:

The tragic destiny of a dog could have been the child’s (it was killed by the child’s father, who used to beat his son when he was drunk).


Explanation: some people reflect their feelings hurting others.

-A tree. A rock. A cloud, by Carson Mc Cullers:

A man tells a boy his theory about how we all should love. After a love disappointment, he has learned to love everything and everybody.


Explanation: there are some people who, after having lost whatever/whoever they most loved, learn to forgive and begin to appreciate and to love other people, animals or things.
THE SELF MIRRORED IN THE OTHER

(based on three short stories)

After reading several stories, I chose three of them to talk to you about today. The reason why I made this decision is that I realized that these three stories share a common topic, which is the following: people who reflect or project their feelings, thoughts or reactions on others—and when I say others I mean not only people, but also animals, objects and so on.

As most of you haven’t read the stories I am going to talk about today, I have prepared a summary and a mixture of some interesting information about them and their authors plus some thoughts of mine.

The first story is Cat in the rain, written by Ernest Hemingway in the 1920’s. It is about an American woman who was staying at a hotel where she was spending her holidays with her husband, George, in Italy. She saw a cat in the rain and wanted to protect the animal. When she said that she was going out to bring the poor cat in, her husband paid little attention to her, whereas the hotel owner asked a maid to hold an umbrella over her. Unfortunately, before the two women could catch the cat, it had gone. After returning to the hotel room, she told her husband that she wanted to have a cat and other things, like new clothes or long hair. George didn’t seem to be interested in his wife’s wishes at all. At the end of the story, the hotel owner sent the maid to the couple’s room with a cat in her arms. It was for the American woman.

Ernest Hemingway was born on 21st July 1899 in Oak Park, a suburb of Chicago, Illinois. He worked as a reporter, took part in both world wars, and spent a lot of time in Europe.

To many people, he was a genius because of his excellent way of using simple words, whereas—because of the fact that most of his characters are men—to others, he was a writer obsessed with masculinity. Cat in the Rain seems to be an exception, because its main character is a woman (the American wife).

Often the plots of his stories are based on certain periods of his own life. Cat in the Rain was written in Paris, where Hemingway and his wife, Hadley Richardson, had moved to immediately after their marriage. The American wife who appears in Cat in the rain seems to be a rather silly and childish woman—for example, she keeps referring to the cat as a “kitty”, and insists in her desire of having a cat like this: “Anyway, I want a cat. I want a cat. I want a cat now. If I can’t have long hair or any fun, I can have a cat” (lines 72-72)—which may be the reflection of Hemingway’s opinion about Hadley. In fact, they divorced in a few years after their marriage.

The weather and places descriptions that appear in his stories are a very important part in his works, and introduce the reader into the atmosphere in which the facts are going to take place. The introduction of Cat in the Rain represents an example of this thought. At first, he describes the place in good weather (big palms, bright colours, painters...)–like “the spring” of the American couple’s relationship. Then, he describes the same place in the moment of the story. It is raining, which makes the place cold and sad, similar to their relation at that moment.

Another thing is that, in the same introduction, Hemingway refers to a war monument. It is not a strange thing, because of his work as a reporter during the war. Could the war monument symbolize or announce a disappointment between the American couple? I think so. The reason why I think like this is that wars come from disappointments. Of course, these disappointments are different from the couple’s, but it is a metaphor.

Referring to the wife’s wish of looking after the cat, I find three possibilities. One of them is that she is an immature woman that needs to look after the cat to take on a responsibility, she needs it for being more adult. Another idea is that she wants to have a baby so, until this happens, she wants to care of the cat. The third possibility is the one I support most, and is based on the thought that she identifies with the “poor kitty out in the rain” and wants to care for it. Even when she doesn’t know exactly why, she wants to rescue the cat from the rain and give it her protection (thought probably it doesn’t need such a thing).

The reason why she feels vulnerable as a kitten in the rain, or lonely, is because she doesn’t get much affection from her husband George. The lack of this affection is compensated with the attention that she receives from the hotel-keeper, who finally makes her wish come true. The fact that it is the hotel owner who gets the cat for her (it could be another cat, but it doesn’t matter) may be a metaphorical hint for a solution to her own problems.

In the story we can actually see that the wife wants to see changes in her life and tries to improve the marital relation, whereas her husband doesn’t try to solve their problems. Maybe he hasn’t realized that there is something wrong with their marriage: “Oh, shut up and get something to read”.

To sum up, Cat in the Rain seems to be an example of Hemingway’s thoughts. He believed that people are not able to make good relationships, so they become lonely and get depressed. Probably he felt that this was happening to him when he decided to commit suicide in 1961.

The second story is A dark brown dog, written by the American author Stephen Crane. It is about a child who met a dark brown dog in the street. Despite the fact that the boy didn’t treat the dog nicely, the dog followed the child to his house. The boy and the dog became friends and went together everywhere. The child was the only one in the family who loved the dog. Unfortunately, it came the day when the child’s father got extremely drunk. Instead of beating the child, who had hidden under a table, he threw the dog out of the window, killing it.

Stephen Crane was born in America on November 1st 1871 and died of tuberculosis in Germany in 1900. He was the 14th child of a Methodist Minister and started to write stories at the age of eight. After the death of his parents, he moved to New York, where he led a bohemian life, and worked as a freelance writer and journalist. Because of his experiences as a war correspondent in combat areas (the same as Ernest Hemingway), he travelled to Cuba, Greece, Mexico and Texas. The ship where he travelled to Cuba sank in 1896. He spent several days in an open boat waiting to be rescued. After this experience, he wrote “The open boat”. It is the story about four men who sunk from the boat called Steamer Commodore. His health got definitely worse thereafter.

Realism and symbolism are two pieces of Stephen Crane’s writing technique. Realism was used by Stephen Crane to expose social problems. In A dark brown dog he tells the story about a relation between a child and a dog to show us the topic of violence. We all know about people who are violent, especially if they are drunk, as the father of the boy in this story. At first, the dog is a victim of  the boy (it is loyal to the boy, thought he treats it badly). Probably the child refects his father’s behaviour towards him in his own behaviour towards the dog.

In A dark brown dog Crane refers continually to the dog as if it was a person: “He stopped opposite the child”, “The child put out his hand and called him”. This technique make us realize that the writer personifies the character of the dog, maybe as 

a symbolic way of showing us that the tragic destiny of the dog could had been the boy’s.

The third story is A Tree. A Rock. A Cloud, written by Carson McCullers. It is about a paper boy who went into a café for a cup of coffee. When he was going to leave the café, a man called him and said he loved him. The boy didn’t know what to do, but the man began to tell him a story about how he had searched for years, all around the world, a woman who had left him for another man. This experience made the man meditate about love, so he worked out a theory about how people should love. He explained to the boy his loving-technique, which was based on the idea of beginning to love little things, like objects, vegetables, animals, unknown people... and, finally, your family, friends and lovers.

Carson McCullers was born in Columbus, Georgia, on February 19th 1917. Her career as a pianist was interrupted by an illness called rheumatic-fever. This fact made her decide to go to New York in 1933, where she began to focus her talent on Literature. It is said that she used to choose words very carefully, so that her words sounded like music. Her work was influenced by the North-American Gothic Movement of the XVI century, especially by Edgar Allan Poe’s frightening stories.

The focus of A Tree. A Rock. A Cloud  is on a drunk man who makes a surprising comment to a boy: “I love you”. Then he explains this comment by telling the story of his own life.

While the man is telling his story, the boy asks him questions, like if the woman was dead or what was her name. The man answers “That is immaterial”. This situation shows us an interesting contrast between youth and age, innocence and experience.

A second contrast takes place in this story. It is about the spiritual personality of the man who talks about love, and the realist one of the owner of the café, Leo (the only character who has a name in this story), who says at the end of the story “He sure has done a lot of travelling”. He refers to the man’s travelling all over the world, during which time he had worked out his theory about how men should love.

After having listened to the man’s story and his theory about love, the boy (and probably the readers) has learned something: he should learn about life through his own experience.
In conclusion, we could say that these stories refer to three examples of the topic I mentioned before: people who reflect or project their feelings, thoughts or reactions on others. 

Group Dynamics

-GIVE OUT THE SCHEME, EXPLAIN IT AND TELL SOME REAL EXAMPLES.

-ASK QUESTIONS LIKE THE FOLLOWING:

Do you know any real examples? 

Did you read any of these stories? Did you get to a similar conclusion? If so, explain, please. If not, explain it too, please!
VOCABULARY & EXPRESSIONS

(I learned)

Lines
Cat in the rain, by Ernest Hemingway

 2
Their room was on the second floor facing the sea.


Su habitación estaba en la segunda planta, mirando al mar.

 4
In the good weather there was always an artist with his easel.


Cuando hacía buen tiempo, siempre había un artista con su caballete.

 6
It was made of bronze and glistened in the rain.


Estaba hecha de bronce y brillaba cuando llovía.

10
Outside right under their window a cat was crouched under one of the dripping green tables.


Fuera, justo debajo de su ventana, un gato estaba acurrucado debajo de una de las goteantes mesas.

16
The husband went on reading, lying propped up with the two pillows at the foot of the bed.


El marido siguió leyendo, tumbado con los pies apoyados en dos almohadas a los pies de la cama.

18
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the office. His desk was at the far end of the office.


La esposa bajó las escaleras y el dueño del hotel se levantó y se inclinó hacia ella al tiempo que ella pasaba por delante de la oficina.

22
He stood behind his desk in the far end of the dim room.


Él permaneció detrás de su escritorio al fondo de la sala oscura.

27
Perhaps she could go along to the eaves.


Quizá podría ir a lo largo de los aleros.

42
They went back along the gravel path and passed in the door.


Ellas volvieron por el sendero de grava  entraron por la puerta.

49
“Wonder where it went to”, he said, resting his eyes from reading.


“Me pregunto dónde fue”, dijo, descansando sus ojos de la lectura.

51
“It isn’t any fun to be a poor kitty out in the rain”.


“No es nada divertido ser un pobre gatito fuera, debajo de la lluvia”.

53
She went over and sat in front of the mirror of the dressing table looking at herself with the hand glass.


Ella paró (de hablar) y se sentó delante del espejo del tocador mirándose con el espejo de mano.

56
“Don’t you think it would be a good idea if I let my hair grow out?”


“¿No crees que sería una buena idea si dejo que mi pelo crezca?”

58
George looked up and saw the back of her neck, clipped close like a boy’s.


George alzó la vista y vio la parte trasera de su cuello, rapada como la de un chico.

60
“I get so tired of it”, she said.


“Estoy tan cansada de ello”, dijo ella.

65
“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel”, she said. “I want to have a kitty to sit on my lap and purr when I stroke her”.


“Quiero estirar mi pelo apretado detrás y liso y hacer un gran moño detrás que pueda sentir”, dijo. “Quiero tener un gatito para sentarlo en mi regazo y que ronronee cuando le acaricie”.

Lines A dark brown dog, by Stephen Crane

 2
He leaned with one shoulder against a high board-fence and swayed the other to and fro.



Él se inclinó con un hombro contra una valla alta y oscilaba el otro para adelante y detrás.

 3
Sunshine beat upon the cobbles, and a lazy summer wind raised yellow dust.


Los rayos de sol golpeaban en los guijarros, y un perezoso viento de verano levantó polvo amarillo.

 4
Clattering trucks moved with indistinctness through it. The child stood dreamly gazing.


Camiones martilleando se movían con indiferencia a través de ella (una avenida). El chico permaneció mirando soñadoramente.

 6
Occasionally he trod upon the end of it and stumbled.


De vez en cuando él pisaba en el final (de una cuerda) y tropezaba.

 7
He stopped opposite the child, and the two regarded each other.


Él paró enfrente del chico, y lo dos se miraron el uno al otro.

 9
In an apologetic manner the dog came close, and the two had an interchange of friendly pattings and waggles.


De un modo apologético, el perro venía cerca, y los dos tenían un intercambio de amistosas palmaditas y meneos. 

10
..., until with his gleeful caperings he threatened to overturn the child. Whereapon the child lifted his hand and struck the dog a blow upon the head.


,... hasta que con sus cabriolas amistosas intentó volcar al chico.

13
This thing seemed to overpower and astonish the little dark-brown dog, and wounded him to the heart.


Esto parecía predominar y asombrar al pequeño perro marrón oscuro, y le hería en el corazón.

14
He sank down in despair at the child’s feet.


Se hundió en desesperación a los pies del chico.

18
...gave him little taps repeatedly, to keep him so.


... le daba pequeñas palmaditas repetidamente, pera mantenerle así.

20
...showed his repentance in every way that was in his power.


... mostró su arrepentimiento de todas las formas que estaban en su poder.

22
At last the child grew weary of this amusement and turn toward home.


Al final el chico se fue cansando de su entretenimiento y giró hacia casa.

27
The child beat his pursuer with a small stick he had found.


El chico golpeó a su perseguidor con un pequeño palo que había encontrado.

31
...but he continued stealthily to follow the child.


... pero él continuó siguiendo furtivamente al chico.

33
...the dog was industriously ambling a few yards in the rear.


El perro iba trotando habilidosamente unas pocas yardas por detrás.

35
He tripped upon it and fell a forward.


Él pisó en ella y cayó delante.

37
During it the dog greatly exerted himself to please the child.


Durante ella (una “entrevista”) el perro se esforzaba enormemente para complacer al chico.

39
He dragged his captive into a hall and up many long stairways in a dark tenement.


Él arrastró a su cautivo dentro de una entrada y subió muchas y largas escaleras hasta una habitación oscura.

42
...he was being dragger toward a grim unknown.


... estaba siendo arrastrado hacia un horror desconocido.

43
He began to wiggle his head franticaly and to brace his legs.


Empezó a menear su cabeza frenéticamente y a mantener firmes las patas.

46
...across the threschold.


... por la entrada.

48
He beamed with affection upon his new friend. 


Se apoyó con afedto en su nuevo amigo.

49
In a short time they were firm and abiding comrades.


En poco tiempo fueron firmes y constantes amigos.

50
When the child’s family appeared, they made a great row.


Cuando la familia del chico apareció, hicieron una gran fila.

51
Scorn was leveled at him from all eyes.


El desdén se dirigía a él desde todos los ojos.

52
...like a scorched plant. But the child went sturdily to the center of the floor.


... como una plana quemada. Pero el chico fue fornidamente al centro del suelo.

55
The parent demanded to know what the blazes they were making the kid howl for.


El padre pidió saber qué infiernos estaban haciendo al chico aullar.

62
..., while the father quelled a fierce rebellion of his wife.


... mientras el padre sofocaba una fiera rebelión de su esposa.

67
...with a very large saucepan from the hand of his father, enraged at some seeming lack of courtesy in the dog.


... con una gran cacerola de la mano de su padre, se enfureció ante una aparente falta de cortesía en el perro.

71
...feinting and scuttling about among the furniture.


... escondiéndose entre los muebles.

72
He could force three or four people armed with brooms...


Podría forzar tres o cuatro personas armadas con escoba...

111
...the father of the family got quite exceptionally drunk.


... el padre de familia se había emborrachado excepcionalmente.

124
...but advanced with glee upon the dog.


... pero avanzó con alegría sobre el perro.

140
It took him a long time to reach the alley.


Le llevó un rato largo alcanzar el callejón.
Lines A tree. A rock. A cloud, by Carson Mc Cullers

 5
The boy were a helmet like aviators wear.


El chico llevaba un casco como el que llevan los aviadores.

 8
He paid and was leaving the café when a voice called out to him.


Pagó y estaba dejando el café cuando una voz le llamó.

44
“You ever seen her before?” “Not so I know of.”


“¿La has visto alguna vez?” “No, que yo sepa”.

72
“Why naturally, son. A woman does not run off like that alone”.


“Naturalmente, hijo. Una mujer no huye de esa forma sola”.

116
But the pair of them had vanished from the face of the earth!


¡Pero ellos dos se habían desvanecido de la faz de la tierra!

118
What matters is that around the third year a curious thing begun to happen to me.


Lo que pasa es que, alrededor del tercer año, empezó a pasarme una cosa curiosa.

201
The boy did not speak for a long time.


El chico no habló durante un largo rato.
